Set Ill: All-State Orchestra Audition Requirements

Major Scales: minimum tempo is quarter note = 60
Violin — Two octaves except as noted; play four slurred sixteenth notes per bow, ascending and descending
G (3 octaves), C, F, B

Viola — Two octaves except as noted; play four slurred sixteenth notes per bow, ascending and descending
C (3 octaves), G, F, B

Cello — Two octaves except as noted; play two slurred sixteenth notes per bow, ascending and descending
C (3 octaves), G, F, B>

Bass — One octave; play two slurred sixteenth notes per bow, ascending and descending
F (2 octaves), C, G, E»

Piano — Four octaves; play sixteenth notes legato, ascending and descending
C,G,F E

Harp — Four octaves; play sixteenth notes legato, ascending and descending
C,G,FEb

Prepared Material:
Violin
Selection 1: Fiocco - Allegro, mm. 1-49 Suzuki Vol. 6 or International
Selection 2: Bach, J. S. - Concerto in E Major, 1st mvt. (Allegro), mm. 1-34; International or Carl Fischer

Viola
Selection 1: Telemann - Concerto in G Major, 2nd mvt. (Allegro); International or Suzuki Vol. 4
Selection 2: Wahlfahrt - 60 Studies, Op. 45, Vol. 2, No. 42, mm. 1-16; International

Cello
Selection 1: Bach, J. S. - Gigue from Suite No. 1 for Unaccompanied Violincello, no repeats; Suzuki
Vol. 5 or International
Selection 2: Schroeder - 170 Foundation Studies, Vol. 2, No. 91, mm. 1-16; Carl Fischer

Bass
Selection 1: Bach - Bach for the Young Bass Player, No. 10 (Air); MCA, trans. Zimmerman
Selection 2: Marcello - Sonata in A Minor, 4th mvt. (From 1st double bar to end); International,
trans. Zimmerman

Harp and Piano
Prepare approximately 3 to 4 minutes of an etude or solo that demonstrates the full range of the
student’s performance ability. The choice of music is left to the discretion of the student, but
should include contrasting tempi and styles. The title and composer of the selection must be
included with the audition recording.
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1. Listen to recordings to ensure proper
execution of the grace notes.

2. Perform an andante tempo, focusing
on phrase shaping.

3. Add vibrato throughout, emphasizing
vibrato on accented notes.
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GIGUE. \}J - 100) (Allegro)












Biichler, Op. 21, N9 7
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Allegretto grazioso is a musical
directive meaning "'moderately fast
and graceful." It combines the tempo
marking allegretto (a light, cheerful
pace slightly slower than allegro)
with grazioso, which instructs the
performer to play with elegance,
charm, and a flowing, polished style


































NO REPEATS BASS AUDITION

1.\S/hbape phrases 10. AIR SET 3
2. t
R bonleion: BASS CHAIR AUDITIONS
4. Vary bow speed ALL-STATE AUDITIONS
5 Vary vibrato speed - \()) TI-DISTRICT HONOR ORCHESTRA
e AUDITIONS
. pr = = e ‘e
e I = — nf

2 b S e e
e = = = i - =
;,:p__ < § 2 5 ﬂ'}P“ { ! S =
= =F ]
B i
T - | '#
5 2 o o~ 2 : :'. <~ :“\
—‘)5_: :I 1
- g } — mp
) »
p— 1 } : 7 4l
mf’ J
—
=i 2 bl o —r—
£ £ hs £ #5 . £ Z o —— ﬂ
- I i 1 1 ] 1


















BASS AUDITION SET 3

BASS CHAIR AUDITIONS
ALL-STATE AUDITIONS
MULTI-DISTRICT HONOR ORCHESTRA
AUDITIONS

1. Pay close attention to the dynamlcs and
the articulation.
2. Start trill from upper note

3. Always practice with a metronome with the

8th note counting as the beat
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